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3aranbHa iHQOpMaris

AHoOTAaIIis 10 KypCy

Merta Ta 1ini Kypcy

Pe3ynbraTu HaBUYaHHS (KOMITIETEHTHOCTI)
Opranizailisi HABYaHHS KypCy

Cucrema OIIHIOBAaHHS KYpCY

[TomiTuka Kypcy

PexomenmoBana miTeparypa



1. 3aranbHa indgopmanis

Haspa nucuunuinm Ino3emHa MoBa 3a npodeciiHuM CpsMyBaHHSM (AHTIL.)
Buxkaanau (-i) Bacumnk Mapuna CrenaHiBHa

KonrakTHuii Tesedon +38 0666978509

BHKJIa1a4ya

E-mail Bukiaagaua vasilikmarina6@gmail.com

DopMaT IMCUMILTIHA IIpakTyHe 3aHATTS

OO0csar TUCHUILTIHA 77 ron.

Hocunanns Ha caiit | http://www.d-learn.pu.if.ua/

AUCTAHIIHHOTO HABYAHHS

KouncyabTanii Cepena 15.00

2. AHOTaLisl 10 Kypcy

[IporpaMa IUCUMILUTIHM HaJa€ CTyIEHTaM MOXKIHUBICT PO3BMBATH MOBHY KOMIIETCHIIO Ta MpPaKTHYHE
BOJIOJIHHS AHTJTIMCHKOI0 MOBOIO Ha PiBHI CHIIKYBaHHS B 00Cs31 MPOTPaMOBOi TEMaTHKH, 3aCBOIOBATH
OCHOBH I'paMaTHKH, (hopMyBaTH HaBHIKH 0OMiHYy iH(opMarttieto. [lepenbauaeTbes crucTemaTH3allisi 3HaHb
CTYJEHTIB 3 aHTJIIICHKOI MOBH B yCiX I acmekTax B pamkax komnereHTHocTi.IIpakTndana MeTa HaB9aHHS
TIOJISITAa€ B OBOJIOJIIHHI CTYJICHTAMH 1HO36MHOIO MOBOIO SIK 3aCO0O0M CITIIKYBaHHS B YCHil (ayAifOBaHHS Ta
TOBOPIHHS) 1 MUCHMOBIH (YMTaHHA Ta MUCHEMO) (Popmi; 3700y TTi 3HAHE MPO OyMOBY iHO3EMHOI MOBH, ii
CUCTEeMY, 0COOMUBOCTI (PYHKITIOHYBaHHS IEBHUX MOBHUX MOJEINEH Ta CTPYKTYp; BUSABICHHI MOAIOHOCTEH
Ta po30DKHOCTEH 3 pigHOI MOBOw. [lepenbaueHo MOJANBIINN PO3BUTOK KOMYHIKATUBHUX 3i0HOCTEH
CTyAeHTa, Horo mam’ari (coyxoBoi i 30pOBOi, ONEpaTUBHOI 1 TpuBaioi), yBaru (IOBIIBHOI Ta
MHMOBIJIBHOT), JIOTIYHOTO MHCJICHHS, BOJBOBHXSKOCTEH, IIOB’S3aHHX 3 JOCATHEHHSM IIPOTPECy B
HaBYAJIBHIN JISUTLHOCTI CTYCHTIB.

[TporpaMa ckiagaeTbcsi 3 MOMYJIB, KOTPI 3a 3MIiCTOM CTOCYIOTHCSI Pi3HOTO poxy mpodeciiHux
cuTyarii i 3a0e3meuyroTh 3acBOEHHS (DOHOBHX 3HaHb Ta JEKCHYHOTO MiHIMyMy. OCHOBHUMH
oprasizariitanMu hopMamMi BUBUEHHS TUCITUTLIIHN € TIPAKTUIHE 3aHATTSL.

KirouoBi cioBa: iHo3eMHa MOBa 3a poeCiiiHUM CITiIKYBaHHSM, aHTJIiChKa MOBA.

3. Meta Ta niji kypcy

MertoroBuknamanas Kypey «lHo3emMHa MoBa 32 Ipod)eCiitHIM CHIIKYBaHHSAMY € IATOTOBKA CTYJIEHTIB 10
edextuBHOI KOoMyHikamii.llporpama mucnmmiiHm 3abe3medye pO3BUTOK MOBHOIKOMIIETEHINT Ta
MpaKTUYHE BOJIOJIHHSA AHTJIHCHKOI0 MOBOIO Ha PiBHI CITIJIKYBAaHHS B 0OCSI31 NMPOTpaMoBOi TEMATHKH,
3aCBOEHHS OCHOBH TpaMaTHKH, ((OpMyBaHHSI HABHUOK OOMiHY iH(pOpMAITi€r0 CTOCOBHO (haxy.

4. Pe3ynbTaTH HABYAHHSA (KOMIIETEHTHOCTI)

HapyanbHa nporpama JUCIMILTIHY Tiepeadavae, Mo y pe3yabTaTi BUBUCHHS HABYAIbHOI TUCIUILIIHU
CTY/ICHT TIOBUHEH BOJIOJIITH JISKCHYHUM MaTepiajioM 3a MPOrPaMOBOI0 TEMATHKOIO Y Mepe10auYeHOMY JIJIst
KOXKHOTO PiBHS 00Cs3i; TpaMaTHYHUMH NpaBWIaMd (GOpPMyBaHHI pEYECHb;, HOPMaMH MPABOMHCY
JICKCUYHHUX OJMHHUIb, IO CKIAJA0Th (HOHJ AKTUBHOI JICKCHUKHU;YMTATH 1 PO3YMITH IIMPOKUN CIEKTP
ABTEHTHMYHUX TEKCTIB;, BUCIIOBJIIOBATHCH IIBUIKO 1 CIIOHTAHHO 03 MOMITHHX YTPYIHEHb, IOB’SI3aHUX 3
MTOIITYKOM 3aC00iB BUpa)KeHHSI.

5. Opramnizauisi HABYaHHS Kypcy

OO6c¢sr kypey
77 Ton.
Bun zaugarrs 3arajibHa KijabKiCTh T'OIUH

JeKIli -
MPAKTUYHI 17
camocTiiiHa poboTa 60

O3Haku Kypey

Cemectp CrieniaJibHICTD . Kype Hop M.aTHBH%H/
(pik HaBYaHHS) BHUO1PKOBHI
1 Oo6pa3oTBOpUe 1 HopMmatusHwuii
MHCTEITBO

Temaruka Kypcy

Tema, Tutan ®dopma Jlitepatypa 3aBaaHHs, Bara orinku Tepmin
3aHSTTS ToJ BUKOHAHHS
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(THOKIICHD)

3M 1. IpakTrune 1,34 2 5 1
1.Renaisanceart. The | 3ausatTs
early renaissance.
2. The impressionist | TIpakTrane 2,3 2 5 2
palette. The 3aHATTS
impressionist
technique
3.The impressionist | IIpaktuune 1,34 2 5 3
painters 3aHATTS
4, Sketches and ITpakTuame 1,34 2 5 4
Drawings 3aHATTSA
5.Graphic Arts ITpakTuune 1,3,4 2 5 5

3aHATTA
6.Primaries and [MpakTrune 1,34 2 5 6
secondaries 3aHATTS
7.What is shading: [MpakTHaHe 1,34 2 5 7
light-matter 3aHATTS
interaction
8. Edouard Manet IMpakTuyme 2,3 2 5 8

3aHATTA
9.MonynbHa [IpaxkTHune Konrponbhi 1 10 9
KOHTPOJIbHa 3aHATTA 3aBOaHHA,
pobora. po3pobmneHi

BHUKJIaJa4ueM

6.

CucremMa OUiHIOBAaHHS KYPCY

3arajgpHa cucTeMa OLlIHIOBAHHS

Kypcy

Posmonin GamiB, 10 TPUCBOIOIOTBCS CTYAGHTAM 3 HaBYaJIbHOI
IUCLMIUIIHA € CyMOl0 OalliB 3a BHKOHAHHS NPaKkTHYHUX 3aBIaHb Ta
caMOCTiliHy po0oTy. BhHpoJoBk ceMecTpy CTYISHT 3a BHKOHAHHS
3aBJaHb Ha MPAKTHYHHUX 3aHATTAX Ta CaMOCTiiHy poboty otpumye 80
Oaigi mo 10 GaiiB 3a 2 MOJYJIbHI KOHTPOJIBHI POOOTH.

Bumoru 1o nucsmMoBoi poboTu

[TuceMoBa poOOTa BUKOHYETHCS SIK MOJIYJIbHA KOHTPOJIbHA poOOTa /ABIYi
3a cemecTp i omiHIOEThes y 10 6amiB koxHa (20 OariB 3a ceMecTp).

[IpakTuyHi 3aHATTS

CTylIeHT TOBHMHEH WiArOTYBAaTH IiJ 4Yac NPAKTUYHHX 3aHATh HHU3KY
MarepiaiB Ta 3aBJIaHHs MiJ 4ac caMmocTiitHoi poboTu. KoxxHe BukoHaHe
3aBIIaHHs OIIHIOETHCSI ¥ 5 Oais (80 Oais 3a cemectp).

YMoOBU 10IIyCKY A0
M1JICYMKOBOT'O KOHTPOJIIO

Jlo miICyMKOBOTO KOHTPOJIIO JOIMYCKAKOTHCS CTYIEHTH, SIKi PETYJISPHO
BIIBI{yBaJIM 3aHATTS, T4 MAIOTh MPOIMYCKH 0€3 MOBAXKHUX MPUYUH HE
oinblie 1/3 3arajibHOI KiJIBKOCTI 3aHATE.

7. HoaiTuka Kypcy

Hajatu CcTyneHTaM MOMXJIMBICTH PO3BMBAaTH MOBHY KOMIICTCHIUIO Ta MPaKTHYHE BOJIOAIHHS AHIIIACHKOIO
MOBOIO Ha piBHI CIIJIKyBaHHSA B OO0Cs31 IPOTrpaMOBOi TEMAaTHKH, 3aCBOIOBATH OCHOBH TpaMaTHKH, (popmyBatu
HaBHYKK OOMiHY iH(opMalli€to. 3aBJaHHSAM BHKJaJaya € MOTHBYBATH CTYJICHTIB O OTPHMAaHHS HOBUX 3HaHb,
3aIliKaBUTH Ta CHOHYKAaTH JI0 HaBYaHHs, BUXOBATH T'iTHOr0 rPOMa/IssHUHA Ta naTpiota YKpaiHu.

8. PexomeH10BaHa JiTepaTypa
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Indopmaniiini pecypcu
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3. http://education.stateuniversity.com
4. http://ednu.kiev.ua/edu_se prim.htm

Buxkaagau: Bacwink M.C.
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