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1. 3aranbHa indgopmanis

Ha3zpa nucuumniiHu IHO3eMHa MOBa 3a npodeciiHUM CIIPSIMYBaHHSM (@HIL.)
Buxknaaau (-i) lxnena Jlecs IBaniBHa

KonraktHuii Tejaedon 59-61-40

BHKJIQ/1a4a

E-mail Bukiagaua lesia.shkleda@pnu.edu.ua

@®opMaT JTUCHUILTIHA IIpakTuune 3aHATTA

O0car JucHUILIIHA 90 rop.

IMocunanus HA caiit | http://www.d-learn.pu.if.ua/

AUCTAHIIHHOT0 HABYAHHS

KoncyabTamnii Cepena 15.00

2. AHoTanist 10 Kypcy

[IporpamMa aUCUMIUIIHM Haga€ CTyIEHTaM MOKIMBICTb PO3BUBAaTH MOBHY KOMIIETEHIIO Ta
MPAaKTUYHE BOJIOAIHHA AHTTIMCHKOI0 MOBOIO HA PIiBHI CIIUIKYBaHHS B 00CS31 MPOTpPaMoOBOi TEMAaTHKH,
3aCBOIOBATM OCHOBM TIpaMaTHKH, (OpMyBaTH HaBHUYKM o0OMiHy iH(popmaniero. Ilependauaerncs
CUCTEMAaTH3allis 3HaHb CTYJCHTIB 3 AHIJIHCHKOI MOBM B yCiX 1i acleKTax B paMKaX KOMIIETCHTHOCTI.
[IpakTryHa MeTa HaBYaHHS TIOJSATAE B OBOJIOMIHHI CTYyJEHTAMH 1HO3EMHOI0 MOBOKO SK 3acO00M
CIIKYBaHHS B YCHIiH (ayAifOBaHHS Ta TOBOPIHHS) 1 MACHMOBIHM (YWTaHHS Ta MUCHMO) (opmi; 3M00yTTI
3HaHb PO OYJOBY 1HO3EMHOI MOBH, 11 CHCTEMY, OCOOIMBOCTI (PYHKI[IOHYBaHHSI IEBHUX MOBHUX MOJIEICH
Ta CTPYKTYyp; BUSABJICHHI MOAIOHOCTEHW Ta PO30iKHOCTEH 3 pimgHOIO MOBOH. llepembadeHo momanmbIImid
PO3BUTOK KOMYHIKaTUBHUX 3MiOHOCTEH CTyIeHTa, HOTro mam’sTi (CIyXOBOi ¥ 30pOBOi, OMEPATHBHOI i
TpuBaioi), yBard (JOBITbHOT Ta MUMOBIJIBHOI), JIOTIYHOTO MHCIICHHS, BOJIBOBHX SIKOCTEH, MOB’s3aHUX 3
JOCSATHEHHSIM MIPOTPecy B HABYAIBHIN AiSUTHHOCTI CTYACHTIB.

[Iporpama ckmamaeTscsi 3 MOIYJIB, KOTPi 32 3MICTOM CTOCYIOTBCSA PI3HOTO POAY MpodeciitHmx
cuTyalii 1 3a0e3MeuyroTh 3acBOEHHS (DOHOBMX 3HAaHb Ta JIGKCHYHOrO MiHIMyMy. OCHOBHUMH
oprasizarifHuMu (hopMaMHi BUBUEHHS TUCIUIUIIHU € TPAKTUYHE 3aHATTS.

KittouoBi cioBa: iHo3eMHa MOBa 3a MPOQECiifHNM CHIIKYBaHHSIM, aHTIIHChKa MOBA.

3. MeTa Ta uiji kypcy

MeTor0 BUKIIAAaHHS Kypcy «lHO3eMHAa MOBa» € MiArOTOBKA CTYACHTIB JIO €(PSKTUBHOI KOMYHIKAIIii.
[lporpama paucuuILIiHM 3a0€3Meuye PO3BUTOK MOBHOT KOMICTEHIIi Ta MPaKTUYHE BOJIOMIHHS
aHTIIHACHKOI0 MOBOIO Ha DIiBHI CHUIKYBaHHS B 0OOCS3i NMPOrpaMOBOi TEMAaTHKH, 3aCBOEHHS OCHOBHU
rpamMaTuky, GopMyBaHHsI HABUYIOK OOMiHY iH(OPMALIIEIO CTOCOBHO (axy.

4. Pe3ynbTaTH HAaBYAHHSA (KOMIIETEHTHOCTI)

HapuanpHa nporpama AUCHMILTIHM Iepedadae, Mo y pe3yabTaTi BUBUCHHS HABYAIBHOT AMCIMIUTIHH
CTY/ICHT TIOBUHEH BOJIOJIITH JICKCHYHIUM MaTepialloM 3a IMPOrpamMoBOI0 TEMATHKOIO Y MepeadaueHoMY IS
KOXKHOTO piBHA 00Cs3i; TpaMaTMYHUMH [paBWiIaMd (OPMYBaHHI pEUYEHb, HOPMaMH MPABOIUCY
JEKCUYHUX OJMHHIb, IO CKJIAJAIOTh (DOHJI AKTUBHOI JICKCHKH; YUTATH i PO3YMITH HIMPOKHH CIEKTp
ABTEHTUYHUX TEKCTIiB; BHCJIOBIIOBATUCH LIBHIKO 1 CIIOHTAaHHO O€3 IMOMITHHX YTPYAHEHb, OB’ SI3aHUX 3
MOITYKOM 3ac00iB BHUpakeHHs. BmiTu BecTu Oecily Ha CHUTYaTHBHO 3YMOBJICHY TeMy, mepeadadeHy
MPOrpaMor0, BMITH 3aCTOCOBYBAaTH COIIOKYJBTYpHI 3HAHHS 1 BMIHHS B IHIOIOMOBHIN KOMYHIKaIlii,
30KpeMa y npodeciifHii AisTEHOCTI.

5. Opranizanis HaBYaHHA Kypcy

OO6csr xkypecy
90 rogx.
Bun zaparrs 3araigpHa KIJIbKICTh TOAUH

JeKii -
MPaKTHYHI 30
camocTiitHa poboTa 60

O3Haku Kypcy

Cemectp CrieniaJibHICTD . Kype Hop MATHBHIH /
(pik HaBYaHHS) BUO1PKOBHIA
1,2 Oo6pasoTrBopue 1 HopmatuHwuii
MUCTEITBO



mailto:lesia.shkleda@pnu.edu.ua
http://www.d-learn.pu.if.ua/

Temartuka Kypcy

Tema, Tutan ®dopma Jlitepatypa 3aBHaHHA, TOX Bara ominku Tepmin
3aHATTS BUKOHAHHS
(TYOKICHB )
3M 1. [pakTnane 1,34 2 5 1
1.Ivano- 3aHATTS
Frankivsk
2. Our IpakTnyne 2,3,4 2 5 2
University 3aHATTA
3. Culture and | TIpakTiune 1,3, 4 2 5 3
traditions of 3aHATTS
Ukraine
4. United IMpakTrune 1,3,4 2 5 4
Kingdom of 3aHATTS
Great Britain
5. London [pakTryne 1,34 2 5 5
3aHATTS
6.English IpakTnyne 1,3,4 2 5 6
language in 3aHSTTS
modern life
7. MonyneHa | Ilpaktuune KonTtposnbHi 2 5 7
KOHTpOJIbHA 3aHATTA 3aBIAaHH,
poborTa. po3pobieni
BHKJIaIaueM
3M 2 [IpakTuune 3,4,5 2 5 8
1.Why dowe | 3ansarrs
study Fine Art?
2. Artand Its IpakTryne 3,4,5 2 5 9
Types 3aHATTA
3. The role of IpakTryne 3,4,5 2 5 10
fine art in our 3aHATTS
life
4. Painting IMpakTuyme 56,7 2 5 11
3aHATTS
5. Modernart | IIpaktiune 56,7 2 5 12
3aHATTS
6. My future IpakTryne 8,9 10 2 5 13
profession 3aHATTS
7. Leonardo da | TlpakTuune 8,910 2 5 14
Vinci 3aHATTS
8. MonynbHa [pakTnane KontponbHi 2 10 15
KOHTPOJIbHA 3aHATTS 3aBJaHHS,
pobora. po3pobneHi
BHKJIa/IaueM

6. CucTtemMa OLiHIOBAHHS KYpCY

3arajpHa cucremMa
OLIIHIOBAHHS KypCy

Posnmonin ©Oaiis,

IO MPUCBOIOIOTHCS CTYAEHTaM 3 HaBYAIBbHOL
JTUCIUIUIIHU € CyMOIO OaiiB 32 BUKOHAHHs MPaKTUYHUX 3aBJaHb Ta
caMoCTiiiHy po0OoTy. Brnpomomk ceMecTpy CTYACHT 3a BHKOHAHHS
3aBJaHb Ha MMPAKTUYHUX 3aHATTAX Ta CaMOCTiiiHy poboTy orpumye 80




6auiB i mo 10 6aiiB 3a 2 MOAYJIHHI KOHTPOILHI pOOOTH.

Bumoru 10 nuceMoBoi po6otu | [TnceMoBa po6GoTa BUKOHYETLCS K MOYJIbHA KOHTPOJIbHA POOOTa

IIBidi 3a cemecTp 1 omiHIOeThCs y 10 OaniB koxkHa (20 6amiB 3a
ceMecTp).

[TpakTH4HI 3aHATTS CryIeHT IOBHMHEH HiArOTYBATH IiA Yac NPAaKTUYHUX 3aHATh HU3KY

MaTepiaiiB Ta 3aBJaHHS 11 9ac caMoCTiiHOI podotn. KoxkHe
BUKOHAHE 3aB/IaHHS OILIHIOETHCS y 5 OaiiB (80 OamiB 3a ceMecTp).

YMOBH JOMYCKY 10 Jlo miIcCyMKOBOTO KOHTPOJIIO JIONMYCKAKOTBhCS  CTYACHTH, SKi
IiJICYMKOBOT'O KOHTPOJTIO PETYJIAPHO BiJBiyBaJM 3aHSTTS, T MAIOTh IPOIYCKH 0€3 MOBAKHUX

MIPUYHH He Oibie 1/3 3araabHO1 KiJTbKOCTI 3aHATD.

7. HoaiTuka Kypcy

Hamatu cTyneHTam MOXIHMBICTD pPO3BHUBATH MOBHY KOMIIETEHIIO Ta TNpPAaKTHYHE BOJOIIHHSA
AHIJTIMCHPKOI0 MOBOIO Ha PIiBHI CHIJIKyBaHHS B 0OO0CS31 HpOrpaMoBOi TEMAaTHKH, 3aCBOIOBAaTH OCHOBH
rpaMatuky, (hopMyBaTH HaBHYKK 0OMiHY iH(pOpMaIii€ro. 3aBIaHHIM BUKJIa/1ada € MOTUBYBATH CTY/ICHTIB
JI0 OTPUMaHHS HOBUX 3HaHb, 3al[IKABUTH Ta CIIOHYKATH JI0 HABUYAHHSI, BUXOBATH TAHOTO IPOMasIHAHA Ta
narpiora Ykpainu.

8. PexomenoBana Jiiteparypa

Mo

RO ~NoO

akrwn

o

11.

ba3zoBa
Kymim .M., Kopomrok I'.O. English for Fine Arts Students : HapuanpHwmiA TOCIOHUK TS
CTYIEHTIB crienianbHOCTI «O0pa3orBopue mucteurso» / .M. Kymim. — Yepkacu : Bun. ix YUHY
imeni borgana Xmensauiskoro, 2013, — 124 c.
Arthur Danto, The Abuse of Beauty: Aesthetics and the Concept of Art. 2003.
Dana Arnold and Margaret lverson (eds.), Art and Thought. Oxford: Basil Blackwell, 2003.
Michael Ann Holly and Keith Moxey (eds.), Art History and Visual Studies. Yale University
Press, 2002.
John Whitehead, Grasping for the Wind. 2001.
Noel Carroll, Theories of Art Today. 2000.
Evelyn Hatcher, ed. Art as Culture: An Introduction to the Anthropology of Art. 1999.
Nina, Felshin, ed. But is it Art? 1995.
Stephen Davies, Definitions of Art. 1991.

. Jean Robertson and Craig McDaniel, "Themes of Contemporary Art, Visual Art after 1980."

2005.

JlonomizkHa
Augros, Robert M., Stanciu, George N., The New Story of Science: mind and the universe, Lake
Bluff, Ill.: Regnery Gateway, ¢1984. ISBN 0-89526-833-7 (this book has significant material on
Art and Science)
Richard Wollheim, Art and its Objects
Betty S. Azar. Fundamentals of English Grammar. — Pearson Education Ltd, 2003. — 525 p.
Benedetto Croce, Aesthetic as Science of Expression and General Linguistic, 1902
Kleiner, Gardner, Mamiya and Tansey (2004). Art Through the Ages, Twelfth Edition (2
volumes). Wadsworth. ISBN 0-534-64095-8 (vol 1) and ISBN 0-534-64091-5 (vol 2).
Kristine Stiles; Peter Selz, eds., Theories and Documents of Contemporary Art. Berkeley:
University of California Press, 1996.
Florian Dombois, Ute Meta Bauer, Claudia Mareis and Michael Schwab, eds., Intellectual
Birdhouse. Artistic Practice as Research. London: Koening Books, 2011.
Dana Arnold and Margaret Iverson, eds., Art and Thought. London: Blackwell, 2003.
Antony Briant; Griselda Pollock, eds., Digital and Other Virtualities. NY: I.B.Tauris, 2010.

. Carol Armstron; Catherine de Zegher, eds., Women Artists at the Millenium. Massachusetts:

October Books/The MIT Press, 2006.

TecrtoBi 3aBnanHs 3 aHrIiHCHKOI MOBU. — Tepromnins: [linpy4unnku i mociOnuku, 2005. —192c.
Indopmaniiini pecypcen

. http://ukraine-education.com/

. http://www.ukrtravel.com/education_in_ukraine.htm

. http://education.stateuniversity.com

. http://ednu.kiev.ua/edu_se prim.htm

A WN -

Buxkaagau lkaena JI.I.
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1. 3araabHa indopmanin

Haszpa qucuumniiiHu IHO3eMHa MOBa 3a podecitHUM CIIPIMYBaHHAM (2HIL.)
Buxnangau (-i) lknena Jlecs IBaniBHa

KonrakrHuii Teaedon 59-61-40

BHMKJIa1a4a

E-mail Buxinagaua lesia.shkleda@pnu.edu.ua

@opMaT TUCHUILTIHA IMpakTrdHEe 3aHSTTS

O0cAr THCHUTLTIHA 90 rox.

IMocnaanus Ha caiit | http://www.d-learn.pu.if.ua/

AUCTAHIIHHOI0 HABYAHHS

KoncyabTanii Cepena 15.00

2. AHOTalisl 10 Kypcy

[lporpama OUCHUWIUTIHM HaJa€ CTyJCHTaM MOXIIMBICT PO3BHBATH MOBHY KOMIICTEHINIO Ta
NpaKkTUYHE BOJIOJIHHA aHTJIIHCHKOI0 MOBOIO Ha PIBHI CHIJIKYBaHHS B 00CS31 MPOrpamMoBOi TEMaTHKH,
3aCBOIOBATH OCHOBM TpaMmaTWku, (opmyBaTH HaBuuku oOMiHy iHdopmariero. IlepenbadaeTncs
CHCTeMAaTH3allisl 3HaHb CTYJEHTIB 3 aHTJIHCHKOI MOBM B yCiX ii acmekTax B paMKaxX KOMITETEHTHOCTI.
[lpakTiyHa MeTa HaBUAHHA TOJNATAaE B OBOJOIHHI CTyJIEHTaMH 1HO3EMHOIO MOBOIO SK 3aCO00M
CHIJIKYBaHHSI B YCHil (ayIilOBaHHsI Ta TOBOpiHHS) 1 MUCHMOBIM (YMTaHHS Ta MUCBMO) QOpMI; 3400yTTI
3HaHb MPo OyIOBY iHO3EMHOI MOBH, ii CHCTEMY, OCOOIMBOCTI (DYHKITIOHYBaHHS TIEBHIX MOBHHX MOJIEJIEH
Ta CTPYKTYyp; BUSABJICHHI MOAIOHOCTEHW Ta PO30iKHOCTEH 3 pimgHOIO MOBOH. llepembadeHo momanmbIImid
PO3BUTOK KOMYHIKaTHBHHX 37i0HOCTEH cTyneHTa, Horo mam’sTi (CiayxoBoi i 30poBOi, OMEpaTUBHOI i
TpHUBAIOi), yBaru (AOBITFHOI Ta MUMOBIIBHOT), JOT1YHOTO MUCIEHHS, BOJIHOBHUX SKOCTEH, MOB’SA3aHUX 3
JIOCSTHEHHSIM TIPOTPECy B HABYANBHIH MIsITHHOCTI CTYICHTIB.

[Iporpama cknamaeTbesi 3 MOAYIIB, KOTPi 32 3MICTOM CTOCYIOTBCS PI3HOTO poAy MpodeciitHnx
cuTyalii 1 3a0e3MeuyroTh 3acBOEHHS (DOHOBMX 3HAaHb Ta JIGKCHYHOrO MiHIMyMy. OCHOBHUMH
oprasizamifanMu hopMamMy BUBUEHHS TUCITUTLIIHN € TPAKTHYHE 3aHATTSL.

KirouoBi cioBa: iHo3eMHa MOBa 3a MPOECifHUM CITIIKYBaHHSM, aHTJIiChbKa MOBA.

3. Mera Ta miji kypey

Mertoro BuknamaHHsi Kypcy «lHozemMHa MoBa 3a TpodeciiiHIM CHIKyBaHHSAM» € IIiATOTOBKA
cTyneHTiB 10 edektuBHOT KomyHikarii. IIporpama puciurutiHn 3a0e3nedye pPO3BUTOK MOBHOI
KOMITETEHIIIi Ta IpaKTHYHE BOJIOJIHHS aHTJIIHCHKOI0 MOBOIO Ha PiBHI CIUIKYBaHHS B 00Cs31 IPOTrpaMoBOi
TEMAaTHKH, 3aCBOEHHS OCHOBU I'paMaTHKH, (OpMyBaHHS HABUUYOK OOMiHY iH(pOpMAIIli€0 CTOCOBHO (axy.

4. Pe3ysbTaTH HAaBYAHHSA (KOMIIETEHTHOCTI)

HaguanbHa nporpama JTUCHMIUTIHY Tepedavae, mo y pe3yabTaTi BABUSHHS HABYAJIbHOT TUCIHILTIHA
CTYJICHT TIOBMHEH BOJIOJITH JIKCHYHIM MaTepiajioM 3a IPOrpaMoBOI0 TEMATHKOIO Y Tiepe0adueHoMy Juis
KOKHOTO DiBHS 00Cs3i; TpaMaTMYHUMHU IpaBWiIaMd (OPMYBaHHI pEYeHb; HOPMaMH IPABOIHCY
JEKCUYHHUX OJMHHUIIb, IO CKIANAIOTh (OHJ aKTUBHOI JIEKCHKH; YUTATH 1 PO3YMITH IIUPOKHHA CIIEKTP
ABTCHTUYHUX TEKCTiB; BHCIOBIIOBATUCH IIBUJIKO 1 CIIOHTAaHHO 0€3 MOMITHHX YTPYIHEHb, MOB’3aHUX 3
MIOLTYKOM 3aC001B BUPa)KEHHS.

5. Opranizanis HaB4aHHSA Kypcy

Obcsr kypey
90 ron.
Bun zaparrs 3arajibHa KijabKiCTh T'OIUH

JeKii -
MPaKTHYHI 30
camocTiitHa poboTa 60

OzHaku Kypey

Cemectp CreuianpHICTh . Kype Hop MATHBHIH /
(pik HaBYaHHS) BUO1PKOBHI
3,4 Oo6pasoTBopue 2 HopmatuHwuii
MHCTEITBO

Temaruka Kypcy



mailto:lesia.shkleda@pnu.edu.ua
http://www.d-learn.pu.if.ua/

Tewma, mnan dopma Jliteparypa 3aBiaHHs, roJ Bara ouinku Tepmin
3aHATTSA BUKOHAHHS
(TYOKICHB )

3M 1. [pakTnane 1,34 2 5 1
1.Renaisance 3QHATTS
art.The early
renaissance.
2. The IIpaxkTrane 2,3,4 2 5 2
impressionist 3aHSTTS
palette. The
impressionist
technique
3. The IMpakTuyte 1,34 2 5 3
impressionist 3aHATTS
painters
4. Sketches and | ITpakTuune 1,34 2 5 4
Drawings 3aHATTA
5. Graphic IMpakTuume 1,3,4 2 5 5
Arts 3aHATTS
6.Primaries and | IIpakTuune 1,34 2 5 6
secondaries 3QHATTS
7. History of [MpakTuane 3,4,5 5 7
Art 3aHATTS
8. MoaynsHa IIpakTrune KontpomnbHi 2 10 8
KOHTPOJIbHA 3aHATTS 3aB/IaHHA,
pobora. po3pobmneHi

BUKJIaadeM
3M 2 [Ipaktrane 2,3,4 2 5 9
1.Why dowe | 3ansrrs
study Fine Art?
2. Artand Its [MpakTrane 3,4,5 2 5 10
Types 3aHATTS
3. What is IMpakTuyme 3,4,5 2 5 11
shading: light- | 3ansrrst
matter
interaction
4. Modern Art . | Tlpaktuune 56,7 2 5 12

3aHATTSA

5. Edouard [MpakTrane 56,7 2 5 13
Manet 3aHITTS
6. My future IpakTryne 8,9 10 2 5 14
profession 3aHATTA
7. MonynbHa [pakTnane KontponbHi 2 10 15
KOHTPOJIbHA 3aHATTA 3aBJ/IaHHA,
pobora. po3pobneHi

BHKJIaJa4ueM

6. Cuctema OLiHIOBAHHS KypCY

JarajgpHa cucTeMa
OLIIHIOBaHHS KypCy

Posmoin 6aniB, M0 TPUCBOIOIOTHCS CTYJEHTaM 3 HABYAIBHO! TUCITUILIIHU €
cyMoro 0aiiB 32 BHKOHAHHS NPaKTHYHHX 3aBAaHb Ta CaMOCTIHHY pPOOOTY.
BripoioBik cemecTpy CTyNIEHT 3a BUKOHAHHS 3aB/laHb Ha MPAaKTHYHUX

3aHATTSAX Ta caMocTiiHy poborty ortpumye 80 OGaniB i mo 10 GamiB 3a 2




MOZYJIbHI KOHTPOJBHI pOOOTH.

Bumoru 10 mucesMoBoi po6otu | [lrceMoBa po6oTa BUKOHYETBCS IK MOAYJIbHA KOHTPOJIbHA poOoTa JIBivi 3a

ceMecTp i omiHEThCs y 10 OaniB koxkHa (20 OamniB 3a cemectp).

[MpakTu4Hi 3aHATTS CryneHT MOBHHEH MiATOTYBATH MiJ Yac MPaKTUYHUX 3aHATh HU3KY

MarepiaiiB Ta 3aBJIaHHs IiJ yac caMocTiitHoi pobotu. KoxxHe BuKoHaHe
3aBJIaHHS OLIIHIOEThCS y 5 6aiiB (80 GaiiB 3a ceMecTp).

YMOBH JOIYCKY 10 J10 miJICyMKOBOTO KOHTPOJIIO JIOITYCKAIOThCS CTYJICHTH, SIKi pETyJIsipHO

1JICYMKOBOT'O KOHTPOJIIO

BiJIBIlyBaJIU 3aHSATTS, Ta MAOTh MPOIYCKU 0€3 MOBAXKHUX MPUYUH HE
ounbire 1/3 3aranpHOI KiABKOCTI 3aHATE.

7. HoaiTuka Kypcy

Hagatu cTyaeHTam MOKAMBICTb PO3BMBATM MOBHY KOMMNETEHLLIO Ta NPAKTUYHE BONOAIHHA aHMNiCbKO MOBOH
Ha piBHI CNiNKyBaHHA B 06CA3i NPOrpamoBoi TEeMaTUKM, 3aCBOOBATU OCHOBM rPamaTUKK, GOPMYBATU HAaBUYKM
06MiHy iHbopMaLjieto. 3aBIaHHIM BUKJIA[aua € MOTUBYBATH CTYAEHTIB 10 OTPUMAHHS HOBHX 3HAHb, 3aIliIKaBUTH Ta
CTIIOHYKATH JI0 HABYAHHS, BUXOBATH T'1THOT0 IPOMAJITHUHA Ta maTpiota YKpaiHu.

8. PexomenoBaHa Jiteparypa

11.
12.
13.

14.
15.
16.
17.
18.
19.
20.

12.

13.
14.
15.
16.
17.
18.
19.
20.
21.

22.

ba3oBa

Arthur Danto, The Abuse of Beauty: Aesthetics and the Concept of Art. 2003.
Dana Arnold and Margaret Iverson (eds.), Art and Thought. Oxford: Basil Blackwell, 2003.
Michael Ann Holly and Keith Moxey (eds.), Art History and Visual Studies. Yale University
Press, 2002.
John Whitehead, Grasping for the Wind. 2001.
Noel Carroll, Theories of Art Today. 2000.
Evelyn Hatcher, ed. Art as Culture: An Introduction to the Anthropology of Art. 1999.
Catherine de Zegher (ed.), Inside the Visible. MIT Press, 1996.
Nina, Felshin, ed. But is it Art? 1995.
Stephen Davies, Definitions of Art. 1991.
Jean Robertson and Craig McDaniel, "Themes of Contemporary Art, Visual Art after 1980."
2005.
JlonmomizkHa
Augros, Robert M., Stanciu, George N., The New Story of Science: mind and the universe, Lake
Bluff, Ill.: Regnery Gateway, c1984. ISBN 0-89526-833-7 (this book has significant material on
Art and Science)
Richard Wollheim, Art and its Objects
Benedetto Croce, Aesthetic as Science of Expression and General Linguistic, 1902
Wladyslaw Tatarkiewicz, A History of Six Ideas: an Essay in Aesthetics, translated from the
Polish by Christopher Kasparek, The Hague, Martinus Nijhoff, 1980.
Kleiner, Gardner, Mamiya and Tansey (2004). Art Through the Ages, Twelfth Edition (2
volumes). Wadsworth. ISBN 0-534-64095-8 (vol 1) and ISBN 0-534-64091-5 (vol 2).
Kristine Stiles; Peter Selz, eds., Theories and Documents of Contemporary Art. Berkeley:
University of California Press, 1996.
Florian Dombois, Ute Meta Bauer, Claudia Mareis and Michael Schwab, eds., Intellectual
Birdhouse. Artistic Practice as Research. London: Koening Books, 2011.
Dana Arnold and Margaret Iverson, eds., Art and Thought. London: Blackwell, 2003.
Antony Briant; Griselda Pollock, eds., Digital and Other Virtualities. NY: 1.B.Tauris, 2010.
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